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HART & SON, ~~. 


Violin Dealers and Makers, . 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- ' 

putably the richest and most varied in the world. ; 


If intending purchasers will communicate with them, and give an idea of the class 

of instrument they seek, every information will be furnished by return | 
‘ The Violin, Its Famous Makers and their Imitators,’ by 

the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- ‘ é 

ject, and is invariably referred toin all legal disputes 
concerning the authenticity of violins. 


p—_-- -—— + - - 


While Hart & Son have a unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- } | 
faction, especially in the matter of tone, both to the professional and the amateur,. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe aed the United States. 
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THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Fuctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
% DOUBL E BASSES, BOWS, etc., etc. 


ul ilars of which can be obtained on application. 








TERMS—Ten per cent. on the price realized. 


Sole charge if not sold, Two iy and Sixpence per instrument. 


Valuable Instruments can be included in this Sale if ceived promptly.’ 


GLENDINING & Co. Ltd., 
7, Argyll Street, Oxford Circus, London, W. 


STAINER’S STRINGS 








HESE STRINGS are prepared by a New Process from the 


finest gut of English lambs, and, owing to the use of a 


powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 














Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable Stronger strings cannot be made. 


A Sample consisting of —3 full length €, 2 4length A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SPECIAL PRICES FOR Qt ANTITIE 


GENUINE RUFFINI VIOLIN STRINGS- E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs caretuilp done by Experienced Whorkmen. 


THE STAINER MANUFACTURING Co., Ltd., 


.» VIOLIN DEPARTMENT, .. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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Art of the Month. 


The Bechstein Hall was filled on March 7th 
when Miss Ethel Barns and Mr. Charles 
Phillips gave the fourth of their excellent 
chamber concerts. The well-chosen pro 
gramme opened with Miss Barns’s ‘ Suite fot 
violin and piano,’ representing four moods. 

Mr. Beecham’s second orchestral concert at 
QOueen’s Hall, on March 11th, was full of 
enterprise and resource, with distinctly eclectic 
musical taste. It was the modern school of 
progressive thought, as Dr. Vaughan Williams’s 
Norfolk Khapsody had previously found many 
1dmirers, and Mr Joseph 
Poem, ‘ Queen Mab,’ was, as regards London, 
less familiar. ‘Queen Mab’ is a fantastically- 
conceived and brilltantly-scored series of music 
pictures. 
full resou ss of the 


Holbrool e’s lone 


hough the composér employs the 


modern rchestra 
including in his scheme even a xylophone and 

dulcimer—he never offends esthetic suscep- 
tibilities. Mr. Holbrooke undoubtedly possesses 
in astonishing gift of colour. How deft a hand 
he is in applying it, his score showed. 

The sixth and last of the chamber concerts 
by the Kruse Quartet was given at the Bech- 
stein Hall on March 21st. Owing to the 
length of Brahms’s pianoforte Quintet in F 
ninor, and Schubert’s colossal Octet .in I 
major, B. Hollander’s second Quartet in C 

1arp minor had to be omitted. Its produc- 
tion is promised for the next series to be given 
during the winter months. The Quintet work 
shows Brahms in one of his most human and 

Che supremely beautiful 


melting moods. 
\ndk » with its aster] - , ad flours 
Andante, with its masterly reiterated figul 
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1d close sensuous harmonies, and the trium 
phant and light hearted spirit of the Scherzo 
a spirit not sadness—were 
faithfully and happily reflected. Mr. ]. Haydn 
Ward, Mr. Charles Draper, Mr. B. ]. Musket 
and Mr. Wilfred James joined the quartet fi 
the Schubert Octet, a capital performance of 
which was secured. 


unmingled with 


neerts by the 
conducted by 
's Hall on 

Haydn's 


The last of the serie r ce 
London Symphony Orchestra 
Dr. Richter, took place at Queen 
March 23rd. Commencing with 
‘Clock’ Symphony, which served to display 
the beauty and quality of the strings, Brahms’s 
splendid variations on the St. Anthony Chorale 
followed, and received a distinctive and superb 
rendering. Later, Dr. Richter secured some 
forcible and incisive playing in ‘ Die Zauber- 
flote’ overture. The f the 
was Herr Ferencz Hegediis, who was heard 
in Tartini’s Concerto in D minor. The gifted 
artist fully brought out the spirit of the old 
music, as well as displaying the fluency and 
refinement which are always marked charac 
teristics of,his playing. He was later heard 
to great advantage in Tchaikovsky's ‘Sérénad 
Mélancolique.’ Beeth« 
in F, brought the concert to a close. 

Miss May Harrison, the gifted Eng 
violinist, gave the first of three 
at Bechstein Hall on 
programme opened with 
in D minor, of which she gave a matu 
pretation. In fact, Miss Harrison’s refined 
style and artistic reserve seem particularly 
adapted to this composer’s method of thought 
andexpression. In Tartin Crille du Diable’ 


soloist H evening 


: + 
en's symphony No.8, 


recital 
March 23rd. Her 
Brahi ~wonata 


> inter- 
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Mi } rison evinced mastery of phrasing 
and xecution, whil Ernst’s Concert 

F shat inor showed the virtuoso Jurking 
unde the true musician. ln short, her pel 
forman this piece was quite a triumph of 


f \ 


technical facility. A new piece by Debussy, 
en d ‘in Bateau,’ was both interesting an 
ughly representati f the great French 
nodern 
Mr. Cyril Scott is a composer who has gone 
far. Remote and fugitive as are his methods, 
his musical investigations and experiment 
nand attentior lf M. Debussy’s astral 
chord combinations fall strangely upon some 
irs, »Mr. Scott irregular harmonies and 
hy ms are nolessremarkable. The objective 
side of In rt does not appeal to him; it is with 


an entirely new relationship of sounds that 


| ittention is engaged. On March 24th, at 
Bechstein Hall, the programme was entirely 
devoted to vocal and instrumental works from 
his pen. Complex as is the writing in the 
quar with which the programme began, the 
general effect was undoubtedly pleasing. The 
parts were distinctive and individual. It wa: 
played by the Nora Clench Quai 

\t her second recital, at Bechstein Hall on 
March 30th, Miss May Harrison played 

zart’s recently discovered Concerto, whic! 
he introduced into England at a Queen's 
Hall Symphony Concert a fev weeks ago. 


‘La Fée d’Amour,’ by Raff, furtherexhibited 


her clear and intelligent playmg. A Sonata 
in Ek mu by Esposito, wa performed for 
the first me in London, and proved to be 
effective and clever) written. [ts thre 


are well coi 
nature ol 


movement trasted, the i ipetuous 


passionate the first, the lyrical 


haracter of the second, and the animatton of 
the last é ully ought out by M 
irrison’s spirited and artistic playing. 
ie programme of Mr. Thomas Beecham’s 
third concert, at Queen’s Hall on March 3rst, 


marked by the fine performance of the 
‘Die Meistersinger” Overtur@ with which it 
opel d rl was followed by W. H. Bell’s 
tone-poem, ‘ Love among the Ruins,’ a work 
which is thoroughly representative of the 
younger British school, and shoWs sanity and 
i aint 1 ration. Young Ernst Lengyel 
charmed everyone by the beauty and facility 
of his pearly tot ind wonderfully precocious 
musicianship in M t’s Concerto in C minor. 
Then a British composer’s work was given, a 
Khapsody for orchestra, entitled ‘ Brigg Fair,’ 
by Frederick Deliu Che theme is taken 


from a Lincolnshire folk-song, discovered by 
Percy Grainger, the pianist, and the composer 


las changed the countryman’s simple love 


song into a symphonic poem. 
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A successful orchestral concert was given 
at Queen’s Hall on March 31st, by the students 
of the Royal Academy of Music, conducted by 
Sir A. C, Mackenzie. Two pianists showed 
decided talent, namely, Miss Norah Cordwell 
(Erard Centenary Scholar) in the first move- 
ment of Schumann’s A minor Concerto, and 
Master Francis Hutchens (Sterndale Bennett 
Scholar), who, in the first movement of Grieg’s 
\ minor Concerto, displayed remarkable 
power and command of expression. Miss 
Juliet Capron exhibited a clear tone and fluent 
technique in Max Bruch’s violin Concerto in 
(x minor. 

It will be remembered that Signor Arrigo 
Serato made his début at Signor Busoni’s 
ecital a few weeks ago, on 
his fine playing made no small impression, and 
at his recital on March 31st, at the Bechstein 
Hall, he proved himself to have the most 
perfect control over his instrument, as well as 
fluent execution, which enabled him to over- 
come Paganini’s Concerto in D with apparent 
ease. His playing of Mozart’s Concerto in 
E flat was rich in ringing tone and artisti 
f light and Other item 
included. the first movement of Max Bruch’s 
Concertoin D minor, Vik 
and others. 


Mr. Holbrooke’s 


Concert. 
By A. R. 


iS ke concerts are really deserving of 
much support and.a larger hall. A 
though the Salle Erard was practically 
filled on the afternoon of March 27th, the 
interest of the concert was such that a larger 
dience would have enjoyed it well and 
arned not a little (the critics mostly arrived 
late and left about the fourth item, to their 
loss). Three quartets started the programme 
1) ‘A Poem’ by J. Spraight, (2) ‘ Fantasie’ 
by F. Kessler, and (3) ‘ Lyric Cycle’ by Edith 
Swepstone. In point of interest it was two, 
gne, three. But I think the order of pro- 
gvramme delivery should have been one, three, 


which occasion 


{ had 
enectS oO shade. 


ixtemp’s ‘ Polonaise,’ 


Second 


two. Spraight’s work was somewhat vague, 
which was emphasized by bad performance. 


Edith Swepstone’s work was much the most 
tuney of the three but uninspired. I was, 
however, much pleased with Kessler’s effort- 
unusual, yet fantastic, may be 


unaffected, 
applied to it—chromatics are becoming rather 


a disease, but here they were handled really 
admirably. 

Carl Rend] next played a couple of ‘ Etude 
by Chopin, in a smudgy impressionist kind of 


’ 
Ss 












MR. HOLBROOKE'’S 


iy—the kind of impressionism, you know, 
lich affects painting before drawing-——fatal 
not a Chopin player, he performed 

‘Moonlight Sonata’ quit 

To follow this were 
iltogether delightful ‘ Vari 
Op. 17) for ‘cello sol 


his was played from MS&., 


weve! 
well, 

ingenious and 
ions on an original 
by T, F. Dunhill. 
and was a first 
performance ‘ Fantasie’). 
The composer accompanied, and I must offer 
him heartiest congratulations on an unusually 
interesting and fresh composition. | 
for ‘cellists’ sake that it will speedily be pub- 
lished; and, please, a version for violin. Miss 
Perceval Allen, for No. 4, sang a group of songs 
y Joseph Holbrooke—all rather ambitious 
nd effective—but her intonation was, at times, 
faulty. Of the four, (1) ‘A lake and a fairy 
: not,’ (3) ‘Come let us make 
ve deathless,’ (4) ‘A voice,’ I give the palm 
No. 3 with Trench’s fine words. Perhaps I! 
ly suggest Robert Bridge’s ‘Shorter Poems’ 
nd A. Williams’s ‘Songs and Sonnets’ as 
sil f inspiration. 

Mr. Holbrooke next introduced (on the 
piano) Op. g of Jervis-Read, and Op. 31 of 
KX. Austin. The first 


some 


theme’ 


r 
ra | 


{ 


(as Kessler’ 


Was 


hope 


Oat, \2) Come 


) ible sources 


t 
called ‘ Five Impres 


sions,’ though very modern did not impress 
me favourably, but I did not dislike it. [ an 
inclined to think that on further acquaintance 


these ‘ Impression 


‘might convey something 
\ustin’s Poem is a good work and 
commended. Both these efforts are 
from the house of Breitkopf and Haertel. | 
will not criticise the performance, as the | 
mer expressly states on the programme 
that he had not had time to study these pieces 
adequately. This little eccentricity and that 
on the cover ‘sixth year of herculean progress,’ 
with that on the back announcing a seventh 
year if ‘lam still alive,’ had much better have 
een state. The writing of 
uch thing learly amuses or pleases Mr. 
Holbrooke, but annoys the public and gives a 
rong ‘impression. 

Max Reger’s astonishing Sonata (F sharp 
nipor), for violin and piano, concluded the 
meert. It received an admirable perform. 

ance at the hands of Mr. Holbrooke and Miss 
Fanny Eveleigh. For unusual, but not un- 
pleasing, difficult writing this Sonata may be 
recommended (Augener). 

The next concert of this series is on May 

nd, at 3 o’clock (Salle Erard, Great Marl 
borough Street, Regent Street). The pro- 

imme ‘will (more or le Holbrooke’s 
Byron Quartet, Op [rio (piano, violin 
nd viola), Op. 4 of Araold Bax (in one move- 
nent) performance, new String Quartet, 
H. Balfour Gardiner, and Piano Quintet, 
p. 2c Ale rnon Ashton. 


easant 


, 
t 
to be 


per- 


cut out in prool 


be 


S35) 


first 


SECOND CONCERT. 


Mr. Holl that these 
concerts are off eithe 
his virtuoso qualities or his ve faculty, 
but to introduce mew musi nevally, As Mr. 
Holbrooke is a discerni critic, a good com 
poser, an utant, one 1s pretty 
certain that no rubbish will be put forward, 
and that what is will be intelligently performed. 
By the way, in thinking so much of the com- 
have unintentionally slighted the 
performers, viz.: violins, Miss Fanny Eveleigh 
and Miss Florence Moss; viola, Mr. Waldo 
Warner ; cello, Mr. Charles Crabbe—a 
capable quartet. 


Edward Mason’s Choir 


Concert. 
By OLGA RACSTER. 

HOSE critics wh about the 
earth lamenting the want of melody in 
the works of most modern composers, 

must have rejoiced over the banquet of delic- 
strains set before them by Mr. Edward 
Mason and his choir on April 4th at Queen's 
Hall. From the opening bars of Mr. Harnish 
McCunn’s ‘ Land of the Mountain and Flood’ 
to the closing charms of Sir Edward Elgar's 
songs for chorus and orchestra— From the 
Bavarian Highlands,’ our ears were tinkled 
with a wealth of rythmix Besides 
this, we had the supreme satisfaction of 
knowing that no foreign element had been 
admitted into the evening’s the 
composers, singers, and orchest ll belong 
to our ‘tight little Island.. We have become 
so accustomed to having every other language 
but hurled at the concert 
platform and the stage, that an even- 
ing devoted entirely to the musical settings of 
our mother tongue, carries a certain amount 
of surprise with it. Therefore, Mr. Edward 
Mason deserves much gratitude for devoting 
his programme to the works of his fellow 
countrymen, and he is also to be congratulated 
on his debut as a conductor of a choir that 
shows the excellence of his training. Time 
will mature the exceeding promise they dis- 
played at their first concert, and their whole- 
hearted enthusiasm will carry them far. 
Mernwhile, this body of singers during a short 
period of rehearsals have gone far already 
Their .articulation is remarkably clear, and 
they have imbibed a certain spirit and vigour 
characteristic of their conductor that infuses 
their work with a pleasant briskness. 

The choral works comprised the first per- 
formance in London of Thomas F. Dunhill’s 
‘Tubal Cain: The first performance of 
Gustav von Hbolst’s spirited setting of the 
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Estemere’ who 
the infidel Spanish 
, and Elgar’s grace 
javarian Highlands’ 
and first performed at the 


King 
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d thatit will stay to 


tlect 


Music at Harrow. 
: 


HI | 


rrow yiusical Society realizes 
he future | in 
ste for’ instru- 
ert given on 

€ ight items of 
] ie € were 
al attraction 

tions performed were 
of boys in the school, and 
sers were wet 1] 


n still 


musician on tl 


Turthe 


itten two sketcnes 
layed by 
ndered with 

\lercer, 


cally } 


( odies, 
‘nuinely pired. 
ndoubtedly a quain 
likely to attain 
rstein, Harrow 

will be 
in G with expert 
ment. A.M. 
Hannam scored a marked success with his 
rendering of a ioloncello solo by 
FE. F. Brown, while ]. RK. Lowis, a boy of 14, 
captured the audience with his skilful playing 
of a ‘ Petite Valse,’ his own work, on the 
pianoforte. The feature of the proceedings, 
however, was the « lake a pair of 
sparkling eyes,’ by P. D. Ravenscroft, the 
ted rendering by 


vhom more 

:' : j ' ' 

heard He played a prelud 
, , 
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technique and plenty of temps 


pirite 


sol ag 


nation and unatfte 
Sullivan’s piece rousing the 


‘ar into 
the soloist of 
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Auction Prices. 
arch 11th, 1908, at 
yr Q O.’s Galleries, 


Wed day 
.7, Argyll Street, ¢ rd Circus, W 
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21, attributed to Pres- 
old Italian violin £7 1I5s., 
(7, Matthias Albani £7 15s., 
(4, Pressenda £4, Gagliano 

Guadagnini £8 1os., Petrus 

rius £80, Pfretzschner £3 15s., very 

d Italian violin £8 5s., Carlo Bergonzi 

seph Rocca, and silver-mounted bow 

by Dodd, £4°5s., Kennedy £2 18s., Carlo 

Guiseppe Testore, with E. Withers’s certifi- 
ite, £17, Gagliano £8 1os., Tassini £6, 


Gagliano / 21, 


iliani £12 10s., Renault & Chatelaine 
15s., Dominicus Montagnana £2 8s., Fent 


f 


£2 10s., Ferdinandus Gagliano, with silver- 
mounted bow and another by Dodd, £13 tos., 
Lupot £3 10s., labelled Carlo Bergonzi £6, 
M. Albani £6, Leopold Widhalm £5 5s 
C. F. Landulphus £6 §5s., labelled Ruggerius 
#2 4S. 


Violas by 

An old Italian viola £4 17s. 6d., G. B. 

Gabrielli £5, T. Kennedy £2 2s., Duke £5 §s. 
loncellos 1 

Grancin fs oy Od., f 
[Italian violoncello £5. 

A fine violin bow, by Lupot, silver-mounted, 
£3 IOs. 

On Tuesday, March 31st, at the rooms of 
Puttick 47, Leicester 
Square, W.C., we append some of the prices 
Violins by 

\ fine old violin, labelled Nicholaus Amatus, 

ith bow, £12, Giofredus Cappa £64, Clement 

1os., Antonits and Hieronymus F. Amati 
vy), and a bow, £12 12s., Peter Walmsley 


Messrs. a. ‘Simpson, 


Vincenzo Panorme with bow, #,10 I0S., 


fine old Italian violoncello, with bow, £ 20. 
\ double-action Grecian Harp by Delveau 
, ditto by Erard £20. 
Miss A’Vard. 

Chat charming player, Miss E. A’Vard, has 
had to cancel all her engagements until next 
May, owing to the loss of her father, which 

ereat shock to her. In her 
father’s younger days he sang very finely and 
his voice was thought greatly of. He however 
took to farming on a large scale in the neigh- 
bourhood of broughton, Manchester, and 
people came from all parts of the country to 
see his beautiful farms, which are the pattern 
of the country-side during the summer months. 
We may mention that originally Miss A’Vard’s 
ancestors came over with the Hugenots in the 
17th century. 


Nature’s Evensong. 


A solemn stillness broodeth over all, 
The winds are hushed, the dew begins to fall, 
The streaks of gold and crimson in the west 
Have paled, and Nature seems to sink to rest. 
Now is the time to lift the heart in prayer, 
That the dear God will have us in His care, 
And give to each his need of daily bread, 
And pour His choicest blessing on our head. 
And add His grace to keep us in the way, 
His tender hand to guide us lest we stray, 
And may He breathe upon us His sweet 
peace, 
Until from all life’s:cares He grants release. 


E, A. HILL. 
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IN OUR 


MAY NUMBER 


771 NNN™ 








WE SHALL HOPE TO 
PRODUCE WHAT WE 
BELIEVE IS AN -- - 


UNPUBLISHED 
‘BEETHOVEN’ 
PLATE 


With other interesting Notes. 











SALLE ERARD, 


Great Marlborough Street, London, W. 





JOSEPH 


HOLBROOKE 


Begs to announce his SIXTH YEAR of 


English Chamber Concerts 


On the following dat 


MAY 22ND, 


At THREE o'clock. 


1908, 





JOHN SAUNDERS’ STRING QUARTET 


will be the executants. 





[wo Reserved Seats for the Series, One Guinea. 
ingle Tickets §/- (Reserved), and 2/G@ (Unreserved). 

kets may be booked at all the chief Music 
Publishers and Agents; also at the SALLE Erarp 


(ERARD PIANOS USED). 





CHATS 


ON THE 


VIOLONCELLO 


OLGA RACSTER 


AUTHORESS OF ‘CHATS ON THE VIOLIN 


vriter of authority on all matters musical.’ 


PRICE 3/6 NETT. 


ALSO AT 
THE SANCTUARY PRI 


11, Cursrror Srreet, E.C 





The following will be sent Post Free 
on receipt of Postal Order covering 
the order, 


We think that the works are little known and 
will be appreciated by all mu 





The Story of the Oratorio. 
By ANNI W. PATTERSO? B.A 
Tbe Story. of Wotation. 
. ABpY WILLIAM 
abe Story of the Organ. 
By C. F, Aspy WILLIAMs 
The Story of Chamber Music. 
By N. Kitpven, Mus. Bac 
The Storp of the Violin. 
By Pau. Storvinea (Guildhall Scho 
Che Story of the Warp. 
.H. Grattan FLoop (Organi 
Cathedrs al). 
The Story of Or an Music. 
By C. F. Aspy trams, M.A., Mus. B 
The ator of Sagtisn Music, 160021900. 
Being the Lettures given at the Music Loan 
Exhibition of the Worshipful Company 
of Musicians, London. 
The Story of Minstrelsy. 


3y EpMonstounE DoNcaN 


ALL 3/6 NETT. 
The. Sanctuary Press, 


No. 11, Cursitor Street, London, E.C 
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LESSONS IN TOWN DAILY. 
Mr. ARTHUR BROADLEY, 


0 Violoncellist, for 
Ce onceris and Lessons, 





Address— 
'* Ben Rhydd 
79 ids Gardens, 


iif 1, £SS 





MR. BASIL 


nd the 3 


MARLO, 
Voice Culture : ut of Singing, Stalian Adctbod 
af 


tudio-—-60, BERNERS TREET, LONDON, W. 








B. & M. 


BARNES & MULLINS 


Absolutely guarantee the following 
True and Tested Strings for the 


VIRTUOSO 


NOTHING BETTER TO BE HAD. 
4 


Violin E "thes single ) 


ength each 
Violin A ‘ 

Violin D _ 

G (Girnished ) 

English Accribelle 

120 cut lengths ) 13 


\4 lengths In an envelope 


Violin 


IN ENGLAND. 


MADE 


3, RATHBONE PLACE oXFORD STREET, W. 





POINTMENT:TO H.R.H. Duke or Ep 
SPECIAI \W Db 
IEF DAL, INVENTIONS FXHIBITION, 1885 
INS, TENOI & VIOLONCELLOS., 
C. BOULLANGIER, 


VIOLIN MAKER AND RESTORER, 


Manufacturer & Importe {the finest Fi d Italian Strir 
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Wilhelm. 
By HORACE W. PETHERICK. 


(Concluded j? 


‘The Violinist.” 


m page 34 
After this, he have gradually 
ssened thenumber of his public performances 
and settled down as a teacher in London, 
where he had no lack of disciples;.there are 
ery j performers in the 
front rank to-day but who » received for 
periods long or short the ber of his tuition. 
It seems to have been almost the rule for 
a young violinist in quest of a high position, 
when coming to that very prosaic centre of 
ivilization, London, to go for a term or two 
it least with ‘Wilhelm},’ to have perhaps the 
‘finishing touches’ put to what they had been 
toring up in their repertoire. ; 
rom the number of years August Wilhelm) 
ided in the north-west of London he will 
remembered better as the great teaching 
x than public performer. Why he 
etired from the concert platform at a com 
paratively early period in life has not been 
tated, but it has been surmised that as years 
ent on there was an increasing disposition for 
und inactivity. I remember when 
asually one day, asking him why 
he did not continue his public performances, he 
replied, ‘I am tired of going on the platform 
ith much nervousness before the public.’~ 
\lthough a largely built man, Welhelm) 
was not by any means athletically inclined, 
his principal exercise in his retirement seemed 
to be in the walking about in his house 
attending to his numerous professional and 
aristocratic pupils. Every day with great 
regularity he was to be seen with fiddle in 
hand beside a pupil or accompanying on the 
pianoforte, for, like Joseph Joachim he was 
proficient as a pianist, and when the number 
for the day had finished he sat dowf to dine 
or would 


seems to 


few of the younge! 


juietne 


1eeting h 


do so with'a friend, perhaps after- 
wards attending a concert given bya finishing 
student. 

In a capacious front room and near the 
window, was to be seen his daily attendance 
and appointment book of large dimensions 
always open with the names and hours ticked 
off for reference. 

Round the room a string of photographic 
portraits of pupils with their signatures, a 
slance at which by the gushing expressions 
accompanying, it could be seen with what 
unmeasured estimation he was held by all. 

Reclining before the fireplace might be 
seen one or both of his bulldogs, of at first 


, but w 


vere 


sight most forbidding aspect 
quite the opposite, a 
their master to show tl 


to every 


LoeV 


person who enter (one 


nam ~c (sasparo da Salo, Why asked 
‘because of his head or scroll,’ was the 
the violin scrolls of the renowned invent 


the violin seemed to suggest in their massive 
rude carving something of a bulldog's head 
large and roughly sculptured, with great 
sonority underneath when aroused 

The principal violin used by Wilhelm) f 
his concert performances was a 
which, on his retirement became th 
of a pupil who is, I believe, now a 
in U.S.A. 

As a great performer he was i ive'b 
his vel y p werful tone, pe rfect intonation, fine 
phrasing, with any amount of ‘technique,’ all 
with the greatest ease and certainty. When 
before his audience he was perhaps more 
impressive in figure and action than any 
violinist of the age; from the instant of his 
appearance there was that in his manne 
which led the audience to expect a _ fin 
delivery, as with the opening phrases of a 
speech by a dignified orator, and without 
disappointment afterwards. 

He has left, be 


Stradivari, 
I ype lV 


I 
I 


oressor 


t 


ides his very numerous 
editings and arrangements, ‘A Modern School 
for the Violin,’ a work of the highest standard 
and completeness, published by Novello & Co 


Arthur Broadley. 


Broadley’s Concerts ar not 
lovers of music but 


earnest student they are something which he 


delightful to all to the 
cannot afford to miss, something from which 
he comes away with fresh knowledge acquired, 
as to the rendering of the works, the power of 
interpretation which can be wrought by an 
artist in the front rank on the ‘cello; the depth 
breadth and resonance of Mr. Broadley’s tone 
beautiful, the delicacy exquisite and 
his tremendous technique-—wonderful. On 
March 28th, with’ Miss Fanny Davies at the 
plano, he ga\ 

Bechstein Hall 
Dohnanyi’s Sonata in 
’cello, allegro, 


with variations; 


are 


>a Sonata Recital at th 
which included Ernst von 
B for pianoforte and 
adagio and theme 
Rubenstein’s Sonata in D 
for piano and’ ’cello, allegro con mote, alle 
eretto, allegro, molto; and as a finale, 
Chopin’s Introduction and Polonaise for piano 
and ’cello. String lovers will appreciate the 
task Mr. Broadley undertook, and we mu 
say that we have never heard a rende1 
ing of these works. The hall was full and 
the audience gave him quite an ovation, in 
fact, we would have willingly heard more, 


> 


schet ZO, 


Mmnel 





THE CREMONA. 


Te ee 


v7 6 ‘ ‘ } “Spee » R ‘ 
- n ond time this year to appear at bourne 
fimbali 
St. mouth on t oceasion of the orchestra’s 
Russian violinist, ( benefit concert as the soloist. The seats for 


} } 


1as made such sensational 
on the Continent and on the occasi f concert. Zimbalist received quite an ova 
\ orchestral concerts in London, tion directly he came on the platform. He 
lol a fine rendering of the ‘Symphony 

le’ | alo with orchestra, afterwards 

antasia’ by Wieniawski, 


af { 


debut this occasi id been sold weeks bef the 


was th orchestri His playing was a 


about . ‘ tic and : fined and artistic one indeed. One has 


~ en tediiaieniillar ak teenie die eel 


| laying hat Y { ount se] heal CW » pleces rendered W 
Technically also 
‘ played the ‘¢ icone’ 


hestra concert 
~ March, when f’rotessot 
pretation of the fairly down 

oncerto, proving as on Zimbalist is also engaged to appear : 
s that he an artist soloist on May the 14th with the London 
merit Later on Philharmonic Society, on which occasion the 
ue Franck Sonata conductor will be Professor Arthur Nikisch. 
i booked for nearly all the big 


thie yvhnoie audience social functions ring the season. 


Sk TNE PE PD OS 


t was reallyanexquisite He is further 


nd u d. One has ; q 
siinin tebielinh. ‘ediheiid ial Miss Kathleen Parlow. 
ata, on which both UEEN MAUD OF NORWAY is 
congratulated. | taking a keen personal interest in the 


rphanage netted career of Miss Kathleen Parlow, the 


state ale Tess 


s+ 


\ eventeen-year-old Canadian lin who 
before the concert. has created a sensation in Berlin nna, 
ithe 20th, Zimbalist was specially Paris, St. Petersburg and Christiania 

by the Russian ambassador, who Miss Parlow is considering an offer by an 
banquet and cert in honour of the American syndicate, who have suggested a 
Empre Maria 01 at the Embassy seventy concerts in North America at 
n Gresham Place, » there were also £250 per concert, to be followed by a further 
H.M. Quee exandra and Prineess _ fifty concerts in South America at the same 
‘] ited to meet Their figure, representing in all a sum of £30,000. 
Natalie Bencke1 Both King Haakon and Queen Maud have 
the embassy, Sir written to Miss Parlow’s mother predicting 
h ambassador, the that the girl violinist will create a sensation 
d and Lady Lans equal to that which she made on the Continent, 
Lord and Lady Beauchamp, Lord and when she appears in London at the Queen’s 
Dudley, Li , Lord and Lady. Hall on April 28th. Their Majesties have 
) Cromer, Lady given their patronage to the concert, and 
Mr. and Mrs. among others who have given their patronage 
ng (former ambas or taken seats are Princess Christian, the 
nd Lady Harding. Duchess of Norfolk, the Duchess of Rutland. 
concert to which’ the Duchess of Westminster, Lord Strathcona, 

ys were invited. Lord Desborough, and Countess Bathurst. 
ymmanded to attend, Miss Parlow, as a mere child, was fortunate 
ent by playing solo enough to con under the notice of Dr. 
So charmed were Grosz, who was so impressed by ! 
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her talent 

with his performank that he todk her to St. Petersburg see 
lengthy conversation Professor Auer. 

ot which they e» Tha was about five years ago, and the 

ngratulated hit professor declared in Berlin recently that his 

pupil was one of the greatest violinists of the 

engaged last twenty-five years. Her triumphant 
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September 
a, where Queen 
to he 


Continental tour, which began in 
last, terminated at Christiai 
Maud, after hearing her play, 
a diamond pendant. 

lhe people of Christiania were so enchanted 


presented 


vith the talent of the young violinist, that 
they subscribed £160 and bought her a 
ruarnerius violin which had belonged to 


( 
Viotti. 


paiacae Walters. 


Frank Walte ixteen years old, has been 

earning his li ing ve y playing the violin in the 

treets Bristol. He is said to be a musical 

] + +} . 4 

renius, 1d is » have he opportunity o 
le veloping his talents 

Che boy has been playing for three years, 


nd the only lessons he received consisted of 
1 course of tuition extending over three 
months. He has, however, practised assidu- 
usly, and his playing is said by musicians to 


be wonderful. 

\ lady who assisted 
raining of Miss Marie 
recently by his playing, and, aft qu — 
offered to assist him to obtain 
nusical-education. She has inte bes welt 
nd it has been arranged that Walters shall 
ippear soon at a charity concert in Bristol. 

Walters is a na Stroud, Gloucester 


financially in the 
Hall, was attracted 


him, she 


tive of 


shire, and with his father and mother he tours 
the streets of the large cities for about-nin 
months every year, going as far north as 


Manchester and Liverpool. 
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\ll manuscripts or letters intended for c 
ion by the Editor, should be written on one 
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All che 
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All copy, advertisements, notices or alterations 
must reach us not later than the 7th of 


each month. 
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What is an ‘Bes? 

‘Then it is-a difference of opinion 
experts,” remarked a member of the 
Erosion Commission the other day toa witness. 
‘We only had one expert,’ the witness replied. 
| am not an expert, lama practical man, 


among 
Coast 


H. WILCOX-LAWRANCE, 


and earnest students. 





H. Wilcox-Lawrance, 
British Composer. 


M WILCOX-LAW RANCE is so well- 
patent as a compose! and teachei 

of the np throughout the British 
musical world hat w words about him we 


all lovers of musi 
lies mostly 
Sussex and 
a member of the Incorporated 
;, and the Royal Society 
was appointed 


apy va d d by 
His work 
yunties of Kent, Surrey, 
He is 
Musician 
which he 


feel will be 


in the « 
Essex. 
Socie ty of 
of Musicians, of 


Governor two years ago. 

His music-room at Heathlands, Lewisham 
Road, is full of interest: mementos (collected 
from all sources) of his art and the great 
masters of the past and present. 

He has created an Amateur Symphony 


ickheath and Lewisham, an 


es not rely on any profes 


Orchestra for Bl. 
orchestra which 


sional assistance, but which can render the 
great masters fairly at its concerts; these 
are given in aid of charity. Under Mr. 
Wilcox-Lawrance’s direction the most exact 


ing orchestral work is performed in such a 
manner that many a professional band would 
[he secret of his success 
generally receives indi- 
often between—the 


be proud to attain. 
is that every player 
vidual attention at—and 
weekly rehearsal, and each is inspired 
with an earnest love the art and a desire to 
give a perfect rendering of the work- and 
houghts of the composer. 
Those him will 
fact that, with his passionate 
evident in 


every wi rd hes says , his 
discipline, and his capacity of inspiring enthu 
siasm in those he is in 


tructing, combined 
with his untiring energy, and his. work as a 


one 


appreciate the 
his art, 
powers of 


who know 


love ot 


British composer, they have as leader and 
master a man of exceptional powers. ‘There 
is no doubt that this power of inspiring 
enthusiasm compels all who come in contact 


with him to bale ve in their own ability to do 
something worth doing in music. 

Mr. Wilcox-Lawrance is a musician by 
hereditary instinct and family traditions, as 
well as by training. His uncle was a pupil 
of Mendelssohn and Moscheles at Leipzig 
Conservatoire, and usin, Mr. Percy 
Sherwood, it will be remembered, was for 
some time conductor of the Berlin Philhar- 
monic Society, his father also being a good 
amateur musician. As a lad he in St. 
Paul's Cathedral in many of the festivals held 
His first violin solo was played at the 
lo years, and an appreciative reception 
resulted in an encore. “When 14 years old he 
had his first public remunerative engagement, 


his ce 


sang 


there. 
ige of 












THE CREMONA. 


played Rode’s Concerto in A minot 
played at the Ha 
ym aite r this began to study 
where he first entéred as a 
tudent under the late Professor 
Vingham, and for harmony and 
} 


(sadsby. 


naei 


fdnau 


srpoint vith Mr. Henry 
or Wingham one day asked him t 
and it was whilst he was 
Beriot’s 7th Air Varie, for violin 
Mr. Weist Hill heard 
him and t ist take up that instru 
From that time the piano became 
condary instrument. For four years 
petweel > 14 hours a 


Mr. George 


bri nis violin, ¢ 
playing De ; 
ind piano, that the late 


d him he m 


LACLINE d 


pal, and at 
l n chaml 
n amusing ep 
Ist. pl: 


vudience, and { 
he made anoth 
rreat success, and 
nents were nun- 
may mention 


he has 
lusively to teacl 

ind him a famous 

is snjoyed the 

r ses the friend- 

yreat musicians, including 
imann, Piatti, to name 

his symphony con 

d and ¢g \ th il 

nkno posthumous 

ethovel his naturally 


ik 10 mus 


1Cc¢ perrorm 
u plat @) 
iCal 
vast amount of corres 
ountries, and has 
les from his a ils 


had a 
many < 
, f 


he notes Tor 


tic ai programmes 


Speaking of a1 


produced 


ily tic 


| programmes, he has 
ymething in this line which migh 
be more often used by othe: usicians. As 
will feel interest 

his ¢ rto, we give an analysis by Mr. 
Wilcox-Lawrance himself on another page. 
At the me concert was also played, for the 
first time, a new Symphonic Overture in D 
nunor, ‘ Wallenstein,’ 
Schiller’s great Tr: 


I] | analysis 


jiustrated 
( 0 De 


our readers undoubtedly 


gedy, of which we give an 


ntinued ). 
Published by Breitkopf & Hi&erte 


rld, about, 


based on the subject of 


On Favouritism. 
By L. H. W. 


[ happened the other afternoon that I met 
I a young lady friend returning from a band 
practice countenance which was 
distinctly suggestive of repressed tears. Being 
a person of feeling, and not liking to make 
inquiries in the street, 1 suggested 
quiet 
self-conscious 
the tea- 


with a 


indiscreet 
comforting cup of tea in a 
After little 
came, and related ovel 
cups the tale of her woes. 

[t appeared that the post of leader in the 
amateur orchestral society to which she 
belonged had recently fallen vacant, and that 

he had been happily confident of getting it- 
which confidence events did not justify. 

I inquired cautiously after her qualifications, 

hether she had had any previous intimation 
from the conductor that she would be fit for 
the post ; uly accounted the 
best sight-reader, the m followe1 
finally, what position 


up d ? 


a fi 
restaurant som 


demur she 


it she was gene 
relia le 
among the members; 
she had hitherto o« 

The first question she answered in the 
negative. Ast iding capacity— 
well, she did not seem inclined to dwell ovet- 
much on the subject, but she ret 
that | had heard her play at a local concert, 
had been enthusiastically. encored 
f Wieniawski’s ‘ Legende, 
‘Scherzo’ by Van Goens 


garded her 1 
ninded me 


vhere she 
for her re 
and a brilliant li 
\s to position, : 
the leader’ 


snaering ¢ 
1 
1 


tt 

she had been second player at 
; desk for the past season, and had 
vidently felt herself to the full as important 


as her companion. 


[ft was nothing but rank favouritism,’ 
she declared. Miss Macpherson, who had 
obtained the coveted chair, was only a six 
months’ member, and was, according to Miss 
May’s estimate, a ‘harsh, rough-and-ready 
player, with no more refinement than a street 
But then- So-and- 

and everybody knew it was most 
untlair,etc., etc ; 

[ listened with mingled amusement 
ympathy. Some time later 1 happened to 
attend a rehearsal of this particular society, 
and found that the aspersed Miss Macpherson 
was a thoroughly safe and solid orchestral 
player; just the sort the conductor needed to 
rather over-refined and 
nervous performers. My little friend had 
made the common mistake of confounding 
the qualities requisite to an orchestral playet 
with those desirable in a But her 
misunderstanding, and the accusations it gave 
i », started in me a train of thought 
»-called ‘favouritism,’ the record 


chai 


musician, she was Herr 


o's pupil 


and 


eaven 1 mass of 
soloist. 
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Sale or Exchange. 


lvade advertisements are inserted wi this column 
i the distinct understanding that they ave marked 
‘Trade. Charges to— 
Our readers, 6d. for 24 words or less, and 1d. 
for every additional 3 words. 
The Trade, 6d. for 12 words ov less, and 1d: 
for ¢ very additional 2 words. 


y Press, No 11, Cursitor 


Violin of fine quali labelled Joseph Guarnerius 
(possibly by a pupil of his, but might be, genuine) 
25. Box Y. 

An exceptionally good Violin Bow. Price 30 
Reply G.E. 

A quantity of Violin and Piane Music for Sale. 
List returnable, Reply B.S.W 





Answers 
to Correspondents. 


The Editor will be pleased to answer questions 
’ spwav velating music. the string vld its 
s wn anyway relating to music, the string wowld or is 
For Sale, an extremely fine example of Joseph RSA til letters t Fie. Fedit Th 
Guarnerius’ (filius-Andrea) violins. This instrument /£’* sone : - SAIS CEOS Se Oe _— , 
is perfect in every respect, and is equal to the finest Cvemona, No. 11, Cursttoy Street, E.( 
Strad. violin Pric e f 400 only rhe ideal instrument R , (Manchester) 
for an artiste. Fully guaranteed. Box 7o. 


a a es 
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In reply we meant that Hart's 
work is the standard reference book on the violin 

Fine toned Violin, soloinstrament. £21, or exchange throughout the world and is quoted in the Law 
for first-class typewriter. Box 13. - Courts as the authority 
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‘The Croonings 
of a Cowboy’ 


AND OTHER VERSES. 


JOHN PIRIE, 
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wm &* wm» 

A remarkable power of language. 
These Verses are written from practical 
experience of life in the Far West. 
ro * * 


PRICE 1/- NETT, Post Free. 
Write for Easter Holiday reading to 


[he Sanctuary Press, No. 11, Cursitor St., 
London, EC. 
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numbers of the 
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t the writer's vision is acute as well as wide. 
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Rudall, Carte & Co. 
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for the famous GEORGES 
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Mrs. Williams uses in her Sonnets the S| akesperian 
form with the final couplet 


Songs and 
Sonnets, 


By 
Futonia RW. Williams, 
Pictured by E. A. Cubitt. 


Second Edition, with additions. 


PRICE 3/6 NETT—POST FREE, 


To be obtained of The Sanctuary Press, 
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This is no scheme for committing you in the 
dark to. weekly or monthly payments. One 
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‘ Humorous and amusing ; a good book for holiday 
reading.’ (Scotsman) 


‘The production of a 20th Century AZsop of 
marked ability. The form is strictly traditional but 
the spirit is thoroughly modern, and in very many of 
the little stories the combination is so artistically 
effected as to be altogether charming.’ 

(Nottingham Guardian) 


FABLES 


AND 


THINGS FABULOUS 


By 
JOHN HYNDE: COTTON. 


ONE SHILLING NETT. 


London: 
C. W. DANIEL, 
No. 11, Cursitor Street, Chancery Lane, E.C. 





ON FAVOURITISM. 45 


which may not prove uninteresting to 
lusicians generally and to bandsmen in 
irticular. 

lo begin with—there is not half so much 
of it in the world as is commonly supposed. 

Favouritism’ implies the selection of a 
person or thing from motives other than a 
conviction of intrinsic fitness or excellence. 

ut so many smaller circumstances go to the 
rounding of one big one; and in the case of 
persons, so many indirect considerations 
almost invariably accompany and influence 
the selector’s choice of the individual, that 
the matter becomes much more complicated 
than the candidate imagines. Io take the 

case just quoted :—-The conductor wanted a 
leader whom he could depend on to be ‘always 
there.’ Owing to the limited field of choice 
he found it necessary to sacrifice something, 
o he elected for volume and steadiness rather 

an brilliancy or sweetness. The fact that 

s St. John. was his pupil would not have 
idowed her with the requisite qualities 
though his training may have strengthened 
them—but it laid him open to the charge of 
favouritism’ in his choice—than which 
iothing can be more annoying to a just- 
minded man. 

If only the members of amateur societies 
generally would try to think less of their 
individual merits and more of what is required 
of them as a body; would cultivate a genuine 
esprit de corps; they would gradually come to 
realize what a just and impartial spirit usua]) 
animates the earnest conductor in the dis- 
position of his forces. 

No doubt there are solitary cases of unwise 
appointment; even of obvious partiality; but 
tyranny of this kind would not be tolerated 
for any length of time in a thoroughly repub- 
lican institution such as an orchestra. Public 
opinion would politely compel the resignation 
of that director. 

As a rule, the capable instrumentalist is 
sure eventually to reach the front. That is, 
if he has no gualifying defects of manner or 
temperament. But absenteeism, unpunctu- 
ality, indeed, irregularities of any- pronounced 
kind, are quite sufficient to seriously depreciate 
the value of even high-grade musicianly and 
technical skill. 

The musician who knows that he or she can 
play seldom remembers how many rehearsals 
have been missed—or joined at the eleventh 
hour; or how, on one occasion, a trifling 
difference of opinion gave, rise to a heated 
igument with the conductor; or again, how 
certain persistent mannerisms of performance 
have altered and spoiled the character of an 
entire movement. It is always the musician 
who habitually overlooks small personal 
lefects and shortcomings who is most prone 


to suspect ‘ favouritism’ of being in the wind 
when somebody else swallows hi veted 
plum. He may have excellent abilities—but 
some one thing needful is lacking, and to that 
lack he, unfortunately, is wilfully blind. 
‘Wad some fay the giftie gie us 
To see ourselves as ithers see us.’ 
Aye, and to profit by the vision. 


The Musical League to 
Foster British Music. 


NEW musical society, to be known as 
the Musical League, has just been 
formed. It is based on the knowledge 

of the work accomplished by Tonkinstler 
Verein, which has done g30 much to foster 
the art in Germany by raising the standard of 
musical culture in provincial towns, by the 
encouragement of local enterprise, and by 
affording musicians invaluable opportunitie: 
for social intercourse 

The objects of the league may be 
marized as follows :- 

To hold an annual festival of the utmost 
attainable perfection in a town where 
sonditions are favourable 

To devote the programmes of these 
festivals to new or unfamiliar compositions, 
English and foreign 

To make use, as far as possible, of the 
existing musical organizations of each 
district, and of the services of local 
musicians. 

To establish a means by which composers, 
executive musicians, and amateurs ma 
exchange ideas. 

Che document announcing the’ formation 
of the league is signed by the following :— 
Sir Edward Elgar Mr. Henry ]. Wood 

(president) Mr. Granville Bantock 
Mr. Frederick Delius. Mr. Philip Agnew 
Dr. Adolph Brodsky. Mr. Percy Pitt 
Dr. W. G. McNaught Mr. Norman O'Neill. 

Sir Alexander Mackenzie. | Mr. Harry Evans 

Dr. Hans Richter has consented to direct 
the first festival of the league, which, it is 
hoped, may be held at Manchester in the 
autumn. 

Mr. C. Copely Harding, the hon, secretary, 
32, Waterloo Street, Birmingham, wishes it 
to be known that they will not come into 
conflict with any existing musical organiza 
tions or festivals, and that there is a clause in 
the constitution which debars any member of 
the committee from having a composition of 
his own performed at the festivals of the 
league. 

The subscription for membership will be 
one guinea per annum, 
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Mr. F. P.’ Marchant, by Henri 
Hantich, with a preface by Jules Combarieu 


ntation of tl same theme, which is 
lly and very fully developed, and after an 





CZECH 


Lecturer on the History of Music at the 
College of France.* 

This work is designed on a model which 
ur More progressive younger publishers might 
well emulate. It starts with an admirable and 
gracefully written preface, followed by a 
learned sketch on music in Bohemia. Then 
ome excellent biographies of Smetana, 
Dvorak and Fibich, and others of thei 
contemporaries (including critics), after which 
follow those of living composers. Then we 
have a musical supplement (for piano and 
voice mainly) consisting of 

Smetana—‘ Les bois et les plaines de 

Boheme’ and a Polka. 

Dvorak—*‘ Dimitrij’: Overture. 

Fibich—‘t Hippodamie’ ‘ Mort de Tantale.’ 

Bendl— Mélodies Tziganes.’ 

Kovarovic—A l’ancienne Blanchisserie.’ 

Fcerster—‘ Petites Esquisses.’ 

Novak—‘ Les Aunes.’ 

Suk—‘ Chant de Maman,’ 

Ostreil—‘ Orphelin ’ ‘ Scéne du Stryge.’ 


Finally there are half-a-dozen pages of Czech, 
Morayian and Slav national songs 

What more admirable multum in parvo on 
Bohemian music could one desire? ; It is well 
written, well printed, and exceptionally cheap. 
Might I suggest to Mr. Holbrooke or Mr. 
lovey that they would be doing our music a 


national service to produce just such another 


volume on British musk 

\s it should interest our ever-modern readers 
I will cull some flowers from this bouquet, in 
the shape of a few further facts gleaned from 
this book (and others). Stendhal has well said 
that ‘pour étre un artiste, il faut piocher son 
moi,” and M. Combarieu adds that it is ‘ce mos 
collectif qu’il a tout intérét a piocher,’ because 
. musician should see in the popular traditions 
of his country his own personality enlarged. 
And he points out that this was the way of the 
greatest genii, Haydn, Mozart, Beethoven, 
Bach and, in our day, Grieg and the musicians 
who by the Wa-Wan Press in America are 
endeavouring to found a national American 
style on the exceptional wealth of the Ameri- 
can folk-tunes. 

The renaissance in the music of Bohemia 
dates fron? the opening of the theatre in 
Prague in 1868, and certainly, the folk- 
melodies have been much utilized by Czech 
composers, notably Smetana. By the way, 
those who are inclined towards folk-song 

* Quarto, illustrated wrapper, blank, half-title 
pp. vi., 24, table, and 36 (all music), table and blank 
leaf, with full page portraits of Smetana, Dvorak and 
Fibich, Six francs. Printed by Unie Press, Prague 
Paris: Librairie Nilsson, 7, Rue de Lille, and Prague: 
fr. A. Urbanck, Rue Ferdinandova . 
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would do well to get ‘Slovanské Hymny,’ 


which gives, in a very inexpensive form, the 
melodies of several Russian, Czech, Servian, 
Bulgarian and other popular tunes. The airs 
only are given and the native words with 
Czech renderings. But it is an interesting litth 
brochure, for which we also have to thank M1 
Marchant. 

The oldest and most popular of the ancient 
canticles of the country isa chorale beginning 
‘Hospodyne pomyluy ny’ (‘Lord, have pity 
onus’), An illustration is given in this volume 
from a manuscript of the thirteenth century, 
preserved in the library of the Prague Univer 
sity. The composition is generally attributed 
to a twelfth century St. Albert, and it was 
then sung on the sovereign’s entry into:a 
town, at coronation, at important ecclesiastical 
functions and before battle. 

In the thirteenth century: the chapter of 
St. Guy—the richest in the country—formed 
a corps of singers, and in 1255 added an organ 
to their church, which was the first used in 
Bohemia. The famous hymn, ‘ Svaty Vaclave,’ 
composed in honour of St. Wenceslas, the 
patron saint of Bohemia, dates also from this 
century 

The last kings of the Premislides favoured 
German immigration with the attendant impor 
tation of their language, manners and tastes, 
and the Teuton Minnesingers had their effect 
on Bohemian music. ‘Traces also may be 
found of French influence. In the fourteenth 
century the first canticle divided into bars 
appears, ‘ Buoh Vsemohici’ ((O, God 
Almighty ’). It is taken from the Italian 
sequence, ‘ Victimz Pascali.’ Charles IV, the 
sovereign to whom Bohemia owes so much, 
known as otec viasti (father of the country), 
was responsible for two important innovations, 
1st, the Milanese Ambrosian chant, and 2nd, 
the ritual of the Slav liturgy. All the arts 
flourished under this wise and encouraging 
ruler. In 1345 he started um corps des cleve: 
les mansionndives—who sang the hours and 
vespers, and again another corps—clerict 
psalteriste, who intoned the psalms. Prague 
University, founded in 1348, was expected to 
provide the Cathedral of St. Guy with thirty 
singers from the poor students, who were 
trained in the art of singing by a priest. And 
at the end of the reign of Charles IV the 
chapter choir of St. Guy numbered no. less 
than t50. Singing then became a subject in 
the syllabus of a school, whether collegiate or 
parochial. 

Two of the best known musicians of this 
date are Zavis (a Prague University Professor 

* Octavo, price 20 heller (about 2d.), 20 pp. wrapper 
included F. Simacek, Prague, 1901 
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Readers will particularly appreciate the 
Musical Verses on Beethoven by this Author, 
by a 


the Violinist, 


+ 
ERNEST F olia Caduca 


NEWLANDSMITH. by 
A.R.A.M. Robert Beacon. 


eS 4 PRICE 2/6 NETT, or 2/7 POST FREE, 


Price 2/6 nett. gts AS es 
To be obtained of The Sanctuary Press, 
No. 11, Cursitor Street, Chancery Lane, E.C. 
and 
No. 11, Cursitor Street, E.C. JAMES NISBET & CoO., Limited. 
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Marie Hall. 

Herman Sandb 

Edith A’Vard. Nora Clench Quartet. 
Arthur Broadley. The Paganini Joseph. 


Richard Buhlig. Ethel M. Hopkins. Elsa Wagner. 
Bows for Stringed Instruments, Plate L 


7 Dr. H. Walford Davies. Francis Macmillen. 
.8 Cicely Trask. Kubelik. Macmillen Poster in Fwo Colours. 
9 Hilda Barnes. Joseph Holbrooke. 
10 Joachim. Frederick Kessler. Basil Marlo. K.ubelik. Ella Letter. 


. 11 Tina Lerner. A Mute Violin. Leopold Auer and Mischa Elman. 
Jean Gerardy, 


12 Efrem Zimbalist. The late G. Haddock. E, Haddock. G. P. Haddock. 
Liszt. Bach, Handel. 


. 13 Miss Olga Racster. Paganini Letter, The ‘ Tuscan Strad,’ 1690. 
Eighteenth Century Viélle. Bows for Stringed Instruments, Plate IV. 


14 Mile. El-Tour. Nico Poppelsdorft. 
. 15 José Soler Gomez. §-Niccold Paganini. Corelli. 
16 Wilhelm). A Violin by Carlo Bergonzi(2). Letter from Hubert Ries. to Spohr. 








. Cuanot, Mirecourt, 1760-1830 
G. Cuanot, Mirecourt & Paris, 1801-1873 
G. CHANOT, on ; 831-1895 
Josern Cxanot, London, 1865. 


CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship, The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
rubbish turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
1 be obtained for TWENTY GUINEAS at 


1ST. WARDOUR sdolbstayicieaica miptilea eae: WwW. 


en OC 


Opinions given as to the make and value of old instruments for a moderate fee. 
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